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INTRO

GUBI. Where wide-eyed curiosity leads to new ideas. Where  courage 
is part of the DNA. Where creative vision meets precise curation. 
Forgotten icons of the past brought together with tomorrow’s 
classics. A bold and passionate approach to color, pattern, and form 
that carves out a unique identity to suit your personality. Timeless 
and daring collections that evoke emotion and tell meaningful 
stories. Curiosity, courage, and creativity – GUBI is here to do things 
differently for the life you live.

In fashion, layering involves putting together a unique combination of garments to express 
a distinct identity or creating new looks by remixing existing items. In music, samples and 
synths are layered over new sounds to create depth and creative expression. Curating an 
elegant home that embodies a particular set of values or meets the specific needs of its 
inhabitants involves much the same approach. Perfect the art of layering your interiors by 
exploring the breadth and depth of the GUBI Collection, from timeless archival pieces to 
contemporary design classics.
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Danish furniture designer Illum Wikkelsø (1919–1999) believed that 
furniture should be built to last, to indulge the body and to please 
the eye. With his clear design aesthetic and deep understanding of 
materials, he was one of the key protagonists in making Danish style 
an international phenomenon.

Wikkelsø worked with clean lines, but he also had a strong sense of 
organic expression and was deeply inspired by nature – especially the 
Danish landscape. His profound understanding of form was coupled 
with a deep commitment to exemplary levels of functionality and 
ergonomics.

Although Wikkelsø was in many ways in tune with the design 
aesthetic of his time, he had both the courage and ability to develop 
his own innovative style which was often expressive and surprising, 
but always focused on sublime craftsmanship and attention to detail.

Illum Wikkelsø
1919 - 1999

DESIGNER PORTRAIT



9

GUBI PRESENTS

8

 Croissant Collection

The Croissant Sofa and Lounge Chair, by midcentury Danish 
architect and designer Illum Wikkelsø, represent an elegant and 
playful take on the traditional typology of the Chesterfield sofa and 
club chair. 

Wikkelsø believed that a chair was not just for sitting upright, but 
that it should be comfortable no matter the angle at which you sit – 
or even lie down. He redefined these classic pieces for a more relaxed 
audience emerging in the optimism of the 1960s.

The characteristic ‘croissant’ form – named for its playful reference 
to the iconic French breakfast pastry – is created with meticulously 
hand-stitched flat piping in the fabric version and leather piping in 
the leather version to achieve the complex curves required. 

The craftsmanship this demonstrates is in keeping with Wikkelsø’s 
legacy as a trained cabinet maker. Both the lounge chair and three-
seater sofa feature a base-frame and legs, made from oiled walnut 
or FSC-certified oak, with a slight front-to-back downward tilt and a 
curved detail into which slot the seat and backrest.

Available April 2021
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Mathias Steen Rasmussen (born 1990) is a young Danish designer 
with a seasoned and rigorous approach to furniture design. He 
has a background in art and cabinetmaking and completed his 
apprenticeship in 2019 with the highest honors. 

When working on his own designs, his philosophy is “honesty in 
construction”. This means keeping the design process open to what 
an object consists of and how it is constructed, often with an affinity 
for showcasing the naked grain of the wood and visible joints.

As a trained cabinetmaker, wood is usually Rasmussen’s point of 
departure. He often brings in other natural materials such as glass, 
stone, and rope as textural contrasts, resulting in an aesthetic 
dialogue between colors, techniques, and surfaces. With an earnest 
respect for his materials and a keen sense of balance in form and 
function, his work respectfully nods to mid-century Danish design.

1990 -

Mathias Rasmussen
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Originally designed for his own home as a lounge chair he could also 
use for meditation, the MR01 Initial Chair by woodworker Mathias 
Steen Rasmussen unites traditional craftsmanship with original 
ideas in a simple form that is at once familiar and yet strikingly 
modern.

The name ‘MR01 Initial’ pays homage to the Danish master’s 
practice of naming their designs with their own initials followed by a 
number and, in a subtle play on words, also references the fact this 
chair represents Rasmussen’s debut production piece. 

The open triangle profile of the frame – made from walnut or 
FSC-certified oak – is constructed without a single screw, relying 
instead on artisanal cabinetmaking techniques such as finger joints 
and wedged mortise and tenon joints. This approach makes its 
construction and materiality entirely visible, lending the piece a 
sense of honesty and highlighting the craftsmanship involved. The 
addition of rope is characteristic of Rasmussen, who often pairs 
complementary organic materials with wood, creating an aesthetic 
dialogue and co-relation between the two.

MR01 Initial Chair
Available late February 2021
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Tove Kindt-Larsen (née Reddersen, 1906-1994) was one of the first 
female designers to emerge during Denmark’s ‘Golden Era’ in the 
mid-twentieth century. She is well-known for working with her 
husband, Edvard Kindt-Larsen (1901-1982), but her own influence 
should not be underestimated. By acquiring the rights to pieces that 
she designed prior to her partnership with her husband, GUBI aims 
to restore her to her rightful place in design history. 

An architect by training, with several years of furniture design under 
her belt, she embarked on a furniture design course at the Royal 
Danish Academy of Fine Arts in Copenhagen, under the ‘godfather 
of Danish design’ Kaare Klint. 

Her furniture was characterized by a fine sense of quality and a design 
language that responded to evolving tastes of the time. She was an 
early pioneer in rattan chairs and the use of molded plywood, as well 
as moving away from designing room sets and instead conceiving 
individual pieces of furniture so that homeowners could curate their 
own spaces.

1906 - 1994

Tove Kindt-Larsen



25

GUBI PRESENTS

24

The Grace Chair by Danish architect and designer Tove Kindt-Larsen 
(1906-1994) is an elegant take on an informal typology new to the 
GUBI Collection – the rattan lounge chair. Bringing to life a design 
never before put into production, GUBI has worked closely with Tove 
Kindt-Larsen’s family to develop the piece from a conceptual sketch 
she drew in 1936, which was recently discovered in an archived folder 
of her jewelry designs.

Inspired by the soft curves and materiality found in nature, the 
Grace Chair is a compilation of curves. Woven by hand from the 
natural material by Indonesian craftspeople, it comprises a circular 
seat atop a slightly larger, offset, circular base, with an embracing 
backrest populated with long loops of rattan. The lower part of the 
backrest is woven together to support a generous unholstered seat 
cushion.

The flexibility of rattan – its ability to be bent and shaped at will – is 
at the heart of Tove Kindt-Larsen’s vision for the Grace Chair. The 
rattan flexes under the weight of the sitter, adding another layer of 
support as it adapts to the contours of the body.

Grace Chair
Available late April 2021
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Greta Magnusson Grossman (1906–1999) was an early pioneer in the 
male dominated worlds of mid-century industrial and interior design 
and architecture, gaining international recognition for her work. She 
was born in Helsingborg, Sweden into a family of cabinetmakers. 
Following in their footsteps, she became the first woman in the 
workshop when she undertook a woodworking apprenticeship at a 
young age.

In 1933, she married jazz musician Billy Grossman – and with the 
onset of the Second World War, the couple decided to emigrate to 
the United States. Upon arrival in California in 1940, she opened 
a well-publicized store on Rodeo Drive in Beverly Hills, where she 
was among the first to bring the Scandinavian modern aesthetic to 
southern California’s burgeoning modernist scene.

Grossman’s unique approach to Swedish modernism was a hit in Los 
Angeles. For her, good design was fundamentally humanistic; its role 
was to support people’s daily lives in a relevant and engaging way, 
and personal and social wellbeing were key considerations.

1906 - 1999

Greta M. Grossman
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 The Gräshoppa Floor Lamp is one of the most well known designs 
by Greta Magnusson Grossman (1906–1999). With a tubular steel 
tripod base on a backward diagonal slant, its unmistakable silhouette 
gives the impression of a grasshopper clinging to a blade of grass.

Part of a collection designed in 1947, the floor lamp has an organic 
dynamism that was a breath of fresh air within the gravitas of mid-
century modernism. The collection also includes the Gräshoppa 
Table Lamp; the rotating shade and brass ball joint of which echoes 
the floor lamp’s ability to direct light where needed. Completing 
the collection, the Gräshoppa Pendant inverts the same elongated 
conical shade design, bringing a modernist style and classic elegance 
to any kitchen counter or dining table.

The powder-coated steel enables a range of 10 colors, from the 
classic and timeless Black and White to a mid-century inspired 
palette of Andorra Red, Anthracite Gray, Aspen Yellow, Dusty Blue, 
Oyster White, Warm Gray, Vintage Red – and now Olive Brown – all 
of which work equally well in combination with furniture from the 
era, or as part of modern-day interior schemes.

Gräshoppa Collection
Available in Olive Brown on March 2021
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GRÄSHOPPA FLOOR LAMP IN THE  

NEW COLOR OLIVE BROWN
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Louis Weisdorf (1932– 2021) was a well-known Danish architect 
and industrial designer. After becoming one of the youngest 
designers to graduate from the Royal Danish Academy of Fine 
Arts in Copenhagen in 1954, he worked across graphic, interior, 
architectural, and industrial design. Weisdorf described himself as 
a specialist in versatility, which sums up the prodigious and notable 
career of this multi-faceted designer.

In 1961, he started a ten-year assignment at Tivoli Gardens, an 
amusement park in Copenhagen, working as assistant to the 
chief architect Simon P. Henningsen. Weisdorf opened his own 
architectural firm in 1967 in Copenhagen, sharing the premises with 
architect Ole Panton (the younger brother of Verner Panton), where 
he served both national and international clients and worked closely 
with Verner Panton and Poul Henningsen. 

Weisdorf had a passion for objects that can be changed by the user, 
involving them in the design process and offering a more dynamic 
design. Today, he is world-renowned, and his lamps are sought-after 
collectors’ items.

1932 - 2021

Louis Weisdorf
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The 1972 Multi-Lite Collection by Louis Weisdorf represents the 
‘golden era’ of Danish design, featuring two adaptable, characterful 
shades that are sure to become the focal point of any room. A metal 
ring, two concentric cylinders and a pair of rotating quarter-sphere 
shades form the playful and customizable lamps of the Multi-Lite 
Collection. 

Simply adjusting the shades transforms the expression, enabling 
light to be directed upwards, downwards or even in asymmetric 
beams.

The Multi-Lite Pendant is now being released in black brass. The 
addition of this new finish to the collection brings a beautiful depth 
that enhances the details of the iconic lamp, giving the collection a 
new calm feeling with a distinctive luxurious and antique aesthetic. 

The Multi-Lite Collection of pendants, floor lamps and table lamps 
showcases Weisdorf’s move away from his traditional design style 
to pursue a more diverse aesthetic. Alongside the black brass, the 
lamps are available in brass or chrome, and a range of carefully 
curated colors.

Multi-Lite Collection
Available in Black Brass in late January  2021



40 41



42 43



44 45



46 47

Mathieu Matégot (1910–2001) was a versatile, independent and self-
taught Hungarian designer, architect and artist who spent most of 
his life in his beloved Paris, where he settled in 1931 after travelling 
to Italy and the United States, studying at Budapest’s School of 
Art and Architecture and gaining experience in set design, window 
dressing, fashion, and tapestry.

In 1939, Matégot volunteered for the French army but was captured 
and held prisoner in Germany until his escape in 1944. Matégot’s 
wartime captivity was important to his later career, as it was here that 
he first learned about the techniques and potential of sheet metal 
while working in a mechanical accessories plant.

After the war, Matégot established a furniture workshop, initially in 
Paris and later in Casablanca, using materials such as rattan, glass, 
and Formica, but he is best known for his own ground-breaking 
material and technique, which he named Rigitulle, made from 
perforated sheet metal. Like fabric, Rigitulle can be bent, folded 
and shaped, giving the furniture and home accessories he designed 
transparency, weightlessness and enduring modernity. 

1910 - 2001

Mathieu Matégot
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During a period of forward-looking post-war optimism, Mathieu 
Matégot (1910–2001) put his own material innovation, Rigitulle, to 
work in his Satellite Collection, named with a nod and a wink to the 
scientific progress in France at the time. Rigitulle enabled Matégot 
to reinvent the traditional lampshade, conceiving a playful new 
typology for lighting.

The Satellite Wall Lamp – which can also be mounted on the ceiling – 
comprises two arms, each finished with an individual ovoid Rigitulle 
shade. The shades are identical to those used in the Satellite Pendant, 
where they are topped with a shallow ‘hat’ to deflect light back into 
the room, but without the ‘hat’, they have a very different expression. 

Matégot didn’t consider a lamp merely a functional object, but rather 
a key player in any interior scheme. It had not only to provide lighting, 
but brilliance, surprise and delight. As a result, the Satellite Wall 
Lamp is almost an abstract modernist sculpture in monochromatic 
black and white when switched off. Turn it on and its playful and airy 
construction radiates beguiling patterns of light, creating a dynamic 
and playful, yet subtle ambience.

Satellite Collection
Wall lamp available late February 2021
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1975 -  
1978 -

GamFratesi was established in Copenhagen in 2006 by Danish 
architect Stine Gam (born 1975) and her partner, Italian architect 
Enrico Fratesi (born 1978). 

As a pair, they operate in symbiosis, sharing everything across their 
personal and professional lives. Gam takes a particular and thoughtful 
approach to design, while Fratesi moves more conceptually and 
energetically. This instinctive and spontaneous fusion of two ways of 
working is one of their key strengths. Their dual heritage affects the 
products they design – a combination of Scandinavian balance and 
harmony and Italian exuberance and openness.

GamFratesi aims to create furniture and lighting that not only 
reflects their persistent exploration of the liminal spaces between 
harmony and disharmony, but also illustrates the process and the 
techniques they deploy and their experimental approach to their 
chosen materials. They reflect upon tradition while also embedding 
unique stories, symbols and associations into their work, often 
within a minimalist idiom.

GamFratesi
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Named after the epic poems of ancient times, GamFratesi’s Epic 
Table is a sculptural piece of furniture inspired by Greek columns 
and Roman architecture. Originally made in Italy from travertine 
stone, the table’s new edition marks the first time GamFratesi has 
worked with steel plates, which are galvanized, lacquered, and then 
treated with a series of hand-finishing processes to create a unique 
surface expression for each table.

The Epic Table combines two simple geometric shapes, the circle 
and the hexagon, with references to the classical Greek column. The 
hexagonal column is an intelligent solution that enables a substantial 
expression to be efficiently constructed from minimal materials 
– and this new expression showcases and enhances the steel from 
which it is made, while maintaining that simplicity in its laser-cut, 
welded forms.

Cooler materials such as metal are seeing a renaissance in interiors, 
especially when paired with warmer surfaces such as wood and 
stone. Juxtaposing two very different materials, the iterations work 
well in combination. 

Epic Table Collection
Available in steel in late February 2021
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The plastic editions of two of GUBI’s most popular dining chairs, 
the Beetle and the Bat, have been reimagined for outdoor use. 
Special additives in the molded polypropylene shell help to prevent 
the color from fading due to weather damage, making two already 
versatile chairs even more dynamic for both indoor and outdoor use.

The Outdoor Collection maintains the distinguishing elegant 
lines of the Beetle and Bat, now combined with the informality 
and lightness of the outdoors. The chair’s base was developed to 
maintain these proportions while offering structural integrity. Its 
coupling mechanism with the shell is organic in form, and the way in 
which its conical leg design blends with the structure under the seat 
reflects a branching tree – a design detail that was inspired by nature 
but respects a minimal and geometric aesthetic.

Both chairs are BIFMA-certified, making them robust enough for 
any occasion, whether at home, at work or in hospitality settings.

Beetle & Bat 
Outdoor Collection

Available March 2021
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In 1987, architect Poul Christiansen (born 1947) and industrial and 
graphic designer Boris Berlin (born 1953) came together to form 
Komplot Design.

According to Christiansen and Berlin, good design is more than 
just a solution to the primary functional problem – form should 
follow not just function, but natural material behaviors. Instead of 
fighting against material characteristics in a bid to overcome natural 
imperfections, they resist the urge to control, choosing to accept 
the way any given material wants to behave – ‘the way its nature tells 
it to move.’

They describe design as an intermediary – a link between art and 
engineering, between manufacturing and the end user, between 
different cultures, between tradition and innovation, rationality and 
intuition, logic and emotion. Bridging and balancing these tensions 
– combined with a sharp eye for the latest production techniques 
– has enabled them to both continue and renew Danish design 
traditions, while setting the pace for international developments.

1947 - 
1953 -

Komplot Design



69

GUBI PRESENTS

68

Designed by Komplot in 2003, GUBI’s landmark 3D Chair was 
the first to incorporate three-dimensional veneer technology into 
its manufacture. It was quickly recognized as a modern classic and 
acquired for the the permanent collections of the Museum of  Modern 
Art (MoMA) in New York and Designmuseum Danmark, Trapholt 
Museum, among others" read "the permanent collections of the 
Museum of Modern Art (MoMA) in New York, the Designmuseum 
Danmark, and the Trapholt Museum, among others.

Using post-industrial plastic provides the opportunity to give this 
incredibly long-lasting material a second or even a third life. The 
addition of a UV additive protects it from sun damage and finally, 
virgin plastic is added to ensure strength and durability. The GUBI 
3D Chair can also be disassembled and recycled again at the end of 
its lifespan. 

The plastic shell echoes the form of the natural veneer edition, with 
all of its edges curving away from the sitter, offering unparalleled 
comfort and unexpected light weight.

GUBI 3D Recycled Edition
Available late April 2021
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Legendary French furniture designer Pierre Paulin (1927 - 2009) 
bestrode the 1960s and 70s with his recognizable and innovative 
style that instantly revolutionized everyday furniture. 

A joyful modernist, Paulin’s low-slung pieces provided a new laid-
back perspective on life and his forward-looking, eclectic and 
sculptural approach to furniture design instantly caught the mood 
of the swinging 60s. The hedonistic, sinuous style of Paulin’s design 
also attracted the patronage of presidents Georges Pompidou and 
François Mitterrand, who asked him to redecorate parts of the 
Elysée Palace in the 1970s and 80s.

Widely recognized, Pierre Paulin’s innovative designs can today be 
found in contemporary art and design collections around the world, 
from the Museum of Modern Art, New York to the Victoria and 
Albert Museum, London along with the National Centre for Art and 
Culture Georges Pompidou in Paris.

1927 - 2009

Pierre Paulin
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The first sketches that Pierre Paulin (1927-2009) drew for what was 
to become the Pacha Collection were simple pencil outlines that 
resembled illustrative clouds. One of those sketches went on to 
become the Pacha Lounge Chair, and the design was the result of 
extensive research into the notion of comfort. 

When the Pacha Collection was designed in 1975, it replaced the 
austerity of post-war design with a more organic approach, reflecting 
the changing design style of the time. Utilising new innovations in 
bent plywood and foam technology, the generously curved forms of 
the collection were conceived, first and foremost, to serve the human 
body. Their rounded outlines and perfectly considered proportions 
offer high levels of comfort. 

The Pacha Collection today includes Pacha Lounge Chair with and 
without armrest, the Pacha Ottoman as well as the Pacha Sofa, 
which enable endless combinations to adapt to changing needs and 
environments – just as Paulin originally intended. Now you can sit 
upon a whole cloud formation.

Pacha Collection
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1975 - 
1978 -

GamFratesi was established in Copenhagen in 2006 by Danish 
architect Stine Gam (born 1975) and her partner, Italian architect 
Enrico Fratesi (born 1978). 

As a pair, they operate in symbiosis, sharing everything across their 
personal and professional lives. Gam takes a particular and thoughtful 
approach to design, while Fratesi moves more conceptually and 
energetically. This instinctive and spontaneous fusion of two ways of 
working is one of their key strengths. Their dual heritage affects the 
products they design – a combination of Scandinavian balance and 
harmony and Italian exuberance and openness.

GamFratesi aims to create furniture and lighting that not only 
reflects their persistent exploration of the liminal spaces between 
harmony and disharmony, but also illustrates the process and the 
techniques they deploy and their experimental approach to their 
chosen materials. They reflect upon tradition while also embedding 
unique stories, symbols and associations into their work, often 
within a minimalist idiom.

GamFratesi
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The Flaneur Sofa is the result of GamFratesi’s process of reimagi-
ning the nineteenth-century English roll-arm sofa, known for its un-
dulating profile, taut upholstery, deep seats and low rolled arms, for 
today’s audiences. Adding a timeless Scandinavian simplicity to this 
enduring typology with straighter lines and clearer geometry, com-
bined with the Italian aesthetic evident in its indulgent seat, they 
have created a modular sofa that invites complete relaxation in any 
setting, in line with the sense of carefree curiosity that its name evo-
kes. 

The traditional ‘roll arm’, an elegant detail uncommon in modular 
sofas, is given a simplified, modern expression, and its archetypical 
curves replaced with more minimal lines. A slender wooden frame 
atop metal legs is filled with generous, soft cushions, curved for a 
snug fit around the armrest, facilitating both seated and reclined 
positions. 

Designed around an array of modules, the Flaneur Sofa reflects the 
growing demand for modular furniture in increasingly dynamic inte-
rior spaces, without compromising on appearance or comfort.

Flaneur Collection
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